Dear class, Por the

next assignment, I want you v

to create a comic

Memoir. I just
need to tell an
interesting story
oP MY liPe

Orlcan
write
Pictionll

It could be
a Piction story, a
MeMmoir, or an
es5ay

it's such a
pleasing life
but maybe not
very

I will write an essay then!
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Nowadays many
oP You read comics, maybe
tons of them, varying in

styles and contents.

As a combination of words and
pictures, comic is an efPective
Mediom

But have You ever think about the
diPPerence oP techniques in each genre that
avthors vse to convey their ideas?

In this comic I will
compare diPPerent techniques
H used in Watchmen and Persepolis and
their ePPects based on categories in
Understanding comic by 4cott Mc.

Clovd

| ...with many diPPerent

genres: non-Fiction, Piction,

memoir, ...

Online

Graphic Novel Horror

Hitorial
Crime War
Romance
Adventure

Political

It gives a chance Por avthors to Pully express their
creativeness without any limit regarding budget,
technology. The avthors thus have more power to shape
readers’ imagination throuvgh specific images

And it allows readers to enjoy the beavty of words, the pleasure of reading, and to immerse in @ world shaped by the

images.




In short, comics are
Movies transPormed into

paper.

The difPerence in genre is
the key thing that Porms
the diPPerence in the style
OF authors in making their
stories.

And 6hat is why comics nowadays
| are popular among both children and

aavits

Watchmen and Persepolis are both
popular comics that talk about problems

in wartime

 PERSEPOLIS

N
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L MARJANE SATRAP!

Persepolis is a MeMoir of
Marjane satrapi based on her
true story of growing vp in war,

While Watchmen is a Pictional comic by Alan
Moore, Dave Gibbons and John Huggins

, telling the story of disguised heroes
bﬁying to solve social problems, pr'evenbing
the war.



DiPPerent
characteristics in
these two genres,
MeMoir and Piction

Require avthors to vse completely

diPPerent techniques and styles to Fully
convey the story.

Memoir i based on trve
stories in the real world.

Characteristics of Memoirs:

A memory; a description of a frue past event
Written in the 1% person

Reveals the feelings of the writer

Has meaning; shows what the author learned f
the experience

About the author’s experience more than abou
event itself

o

TherePore 3atrapi doesn't need to create a realistic

world in her story to assist readers to better
imagine the setting.

Fiction, on the other
hand, is the vntrue
story
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-t ¥ [ Thos, it is necessary Por the authors to depict the world as
realistic as possible, to help them truly immerse in and

‘S explore the new world.
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The Picture Plane
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Therefore, Persepolis lies in
‘ y ) @ L 3D 17 A MO Seae \ the Cartooning side of the
Watchmen sits on : NS D el T \ [ picture plane,
the Beadlism side. ' ) 2 € e =N \ars

"Reality” -

satrapi adroitly vses expressionism wWith cartooning
to show the characters' emotions throughovt many

o as well as to help readers easily identiPy with the
s sgzeegy) il characters.
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EXpressionism is vsed subtly yet powerfully, not with
extreme lines of anger or sorrow but often with just a
drop of tear or small changes the eyes and the movth

Moreover, by simpliPying the image of herself, she
implicitly tells readers that this is the common
¢hildhood of her generation.




According
to scott Mc
Cloud, it aPPects
our "reading"of
characters'
inner states

Abstraction is
Widely vsed in
Persepolis.

In this case,
this technique
helps show
satrapi's
Peelings and
imaginations as a

¢hild: Her ideas
about war are still
ambiguouvs and
innocent, mostly
based on what
she has been told
instead of
direct
experience




This works well Por @ Memoir, as it shifts the Pocus into the
narrations, or the ideas conveyed, not the pictures or
characters' appearances.

Use Masking ePPect,
instead she vses simple
background, placing Pocus
On characters.

Many children all over the world also have to svPPer Prom
war

keeping the background similar,
satrapi prevents Prom implying that only
Children in her countries have to bear
those pains

i Children all
Ras 14 over the world
s d peace.




We can also notice that satrapi only vses

black and white. As it i3 @ memoir, it

creates a nostalgic
environment.

And it is svitable Por depicting war, instead
0P vsing colors that create a vivid, lively
ambience

What I Pound iMpressive about Persepolis is that it
tells the story through the perspective of a child
Who is growing up, shaping her personalities.

Like a curiovs and carefree kid Who always actively
learns about her surrounding world, readers can learn
about the historical aPPairs in her country natorally
and ePPectively

8howing a child's typical
thoughts also adds some humor to
alleviate the tension of conveyed
stories about war and social problems
regarding discrimination and
religious belieP.
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Without the Peeling of being overwhelmed by too
Much inPormation being told in Pew pages.




satrapi's reactions at the end oP each chapter are really vnexpected, innocent and cute. These covld not happen
iP she chose to narrate through an adult's view instead.
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‘ WHEN | CAME 0UT, LIKE WAS BOILING. | WAS READY TO DEFEND MY

GRANDPA'S. COUNTRY AGAINST THESE ARABS WHO KEPT WITH THIS FIRST

Mo s CIGARETTE, | KISSED

(@ FORGIVE! o CHILDHOOD GOOCBYE .
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| HAD THE FEELING OF BEING SOMEONE REALLY,

| FELT S0 ASHAMED FOR .
MYSELF..,

) WE'RE THE KIDS IN
AMERICA WHOAO /) | =

satrapi
Choose stories
that have big
inPlvences on her
liPe only children
living in war would [}
have those ¢
experience.

These events
show changes in
her liPe in every
aspect

From clothes,

Friends Location Education

To belieP




In watchamen the avthors also vse expressionism But it i vsed in @ MUch More detailed and complicated way,
combining with realism
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WHO THAT , ARE THE sMARTEST TO SEE THAT
GUY INTHE WORLD, oy AMERICA HAS
@l PROBLEMNS
THAT NEED
TACKLING...
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Backgrounds in Watchmen are Pull of details of even the sMallest ones such as strains on the wall, trash on the streets, or
passers-by.




These techniques gives the readers a
sense that they are being told hidden
stories about abnormal people somewhere
else in this real world, not just an
imaginative work of some people.

Reading Watchmen is like seeing screen shots Prom real Movie sequences on
paper becauvse of the way avthors vse transitions, and types of Prame.
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There i @ Majority of scene-to-scene, aspect-to-aspect, action-to-action transitions [ )

T'S OCTOBER, QGBS . T'M
ASKING IN THE TWO-
MILLIONNYEAR-OLD LIGHT
ot OF ANPROMEDA. T CAN SEE
THE SU/PE NOVA THAT
& ERNST HARTWIS DISCOVERED
N IBAS, A CENTURY ASDO

T 16 AUGUST TTH, 1846.| | | SUE BUvS ME A BEER . Te il [ITS JULY, 1950 . TW RETUR B e
THE BROOKLYN MORNN( RET TIME A WOMAN HAS Il | TO NEW JERSEY ON VACATIONN | o/ 2 =C ZEXSErs & ‘;"bp';, 8
IS HUMID AND THE FIRE {16 FOR ME | VISITING OLD UNIVERSITY A CIRCUL .

ESCAPE DOOR HAS BEE! THE SYSTEM WALKING Th

FRIENDS THE KITCHEN

" JANEY SUAGES THE r:?«pe‘2
EROM AR W

| FRVES 6 TERsEY
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“transitions give the authors the
Plexibility while narrating a story with
many characters, 5€ﬂﬁllﬂg§ and time

ON RORSCHACH

.xua'?EZ
HAPPENED Il AND RORSCHALH

Aspect-to-aspect ones Make it
possible Por comic avthors to become the
directors of their scene, switching between
diPPerent types of shots: close shot,
establishing shot, Medivm shot... to Pully
show character's emMotions.

DROPPED HIM

DOWN AN
EL;VATCR
MAET

These two types are oPten
CoMbined together, or with
action-to-action transitions. They
¢reate Lnique mise-en-scene
ePPects in this comic.

Since there
are many parallel
events, Plashbacks, and

locations, there is a strong,
interdependent relationship
between words and images
throughout the story to help
readers Pollow the plot




The vse
OF realism
alreaady
requires vsing
many lines
therefore, vsing
this technique
prevents the
Chaos that may
oceurs when
vsing action
lines.

Color plays a crucial
part in Watchmen

RORSCHACH'S TOURNAL. OCTOBER I3TH, 1985,

Together With shadows and contrasts, the vse of colors in Comic is
similar to the lighting in Pilm, adding depth to the scene, shaping the
ambience, ennhancing the motions.

S

Apart Prom creating realistic scenes, colors
also add aynamism to the Prames




There is no word or motion
lines in this page; however, colors sharpen
the details: splash of bloods and water, smoke
Prom the gun and changes in Veidt's
expressions

Colors
gives the
panels liveliness
and realism that
Monotone comics
For example, in cannot
this page the red
theme create a
sense of pressure,
anger, Mystery
and death

Although
there is no
word in this
/ caﬁas%e}ﬁ Eﬁgf’fﬁ: CcoMics oPten show
i coldness of the action-to-action scenes by
B cnvironment and pictures of characters at the
"\ the loneliness of end of those actions and let
"\ Dr. Manhattan readers imagine the process
through the themselves, Watchmen shows
cold tones characters at the middle
oP those actions. This
o\ ] 5 i5 becavse actions are very crocial in ﬁgf’;’;'ﬁn"j i‘:
% Iny story of superheroes. Authors need to specify Persepolis
| ESS  actions with intensity and emotions rather than becavse P o'r'
" letbing readenrs to Pill gaps between scenes HeNoIns. eyents

themselves are more
important than

actions




This part also needs
discussing

In Persepolis, every character has a relationship with 4atrapi, and their stories of liPe help shape satrapi‘s opinions
about her world, as well as per actions

In each chapter, readers are introdvced to some As datrapi grows vp, she knows more people, More aspects of
new characters and their backgrovnds. However, liPe. The Plow oF time in Persepolis is straight. Events are
these stories are separated. The characters do not |l observed and told by satrapi

relate to each other

Therefore, the order
OF events is clear.
Readers grow vp with
aatrapi, learn about
the history of the
surrounding world
together with her




In Watchmen, there are many difPerent
characters with difPerent

backgrounds,appearances and beliefs.

B

ctively introduce these
characters, the avthors need to
Prequently switch between time, space.

Like many other superhero
stories, costumed heroes in Watchmen
are motivated by childnood events that
aPPect their perspective abovt
romanity.

Rorschach’'s perspective is deeply
inPluenced by seriovs crimes
around him. This becomes his
, Motivation to save the world. To
him, there is a strong line between
right and wrong, and no excuses
can blur that line.

Silk spectre is
4 deeply

| inPlvenced by
her mother,
Who was also

4 a disguised
hero. she is a
typical Pemale
role in the

Dr. Manhattan always thinks abouvt
the Plow of time, as his Pather is a
watchmaker.
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story with her
sexy
appearance.
Sne adds the
romance to
the story




Nite OwWl is calm and neuvtral. He Pollows his ‘

ozymandivs
has a big
conbPidence in
himselP since
he was a child.
He is a
narcissist. He
strongly
believes that
he can solve
the world's
problem himself

stop him to
dchieve that

WM actions are

TAREARISM ‘AT
WLEXANDRIA

hobby and since there is no striking event

in his liPe, 50 he sometimes lacks
Motivation

There
are diPPerent
visual techniques
in depicting these
characters to
intensity their
role in the plot

Nite OWl i3 oPten
depicted at home
as a normal man,
soMetimes in
nodity. It implies
that this man is
not strongly
aPPected by social
problems. He is
oPten shown With
Medium shots. He
responses to the
events instead of
cavsing any.

Dr. Manhattan oPten appears in close-shots as

he recollect his past. Blue indicates his
/

3ilk Spectre is oPten shown

banind other male characters in

5eXY CostUMes.

triggers of the
Whole story.

SO MUCH
N A MICROD
"GCANISM

=

[ THERE s
SOUTH POLE




Low-angle viewpoints are oPten vsed to depict Ozymandias to
indicate his extreme power. He always appears in his own
luxuriovs place without any real contact to the actval world. He
has a humane aim: to stop war; however, his method to achieve
50¢h goal is inhumane. As he does not have many contacts to
Mankind, he tends to be More rational and apathy than be
emotional

expectations; therefore, he
creates a plot 6wist, which
largely contributes to the
sUccess of this comic

In contrast,
Rorschach oPten
wanders in streets.
He observes things
and deeply
understands about
diPPerent people Prom
variovs backgrounds.
He builds his strong
sense of justice
based on what he had
seen.

! ) '

, His mask has two
i opposite colors: black
and white, implying how
In the Pirst half of / t ' ™ he sees the world: black
\ L. j

the comic, he always ' represents crimes,
wears mask, avoiding i W White represents

anyone to recognize ‘ . e . S . | justice.
his true identity. N

-

The Comedian is oPten

5hown in close-shot e Gl

to illvstrate his 0\ AT e
reactions. Readers \ =, ~ :

learn about him : ; 4V Ted
through other X i . Eoneid
characters' thoughts | are véed
and Plashbacks. to imply

his




Indeed, by vsing difPerent
combinations of techniques that are particularly
ePPective Por their comic genre, satrapi, Alan, Dave and John
are able to enjoy big commercial success and to
inspire generations of readers.

Persepolis is a brilliant
coming-oP-age story

And through
excellent

content and
images
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that enables you to learn, to [avgh, to cry, to be
Motivated, and to Pall in love at the same time!

Alan, Dave and John
give readers a chance to
become one member oP the
Crimebuster and join the
adventorous liPe of the
Watchmen.




