
. . . Organic and inorganic.

Funny and scary.

Human and machine.

Living and Dead.

Ligotti Looks to Jentsch 
Freud in defining the uncanny 
as an essential sense of 
wrongness, a “violation that 
alarms our internal authority 
regarding how something is 
supposed to exist or behave.”

For Ligotti, all these 
manifestations of the 
uncanny are just 
projections of the 
deeply repressed 
consciousness 
that something is 
essentially wrong 
with ourselves. 
Something 
inconsistent in our 
“world-conception 
or self-conception.”

It’s something that 
synthesizes in one image 
or object two opposite 
categories that shouldn’t 
be allowed to coexist.

Ligotti thinks that 
surrealist art and horror 
films do this well, As they 
so often fuse . . .

That we’re 
“mechanisms” or 
“puppets”

trying to convince 
ourselves that we’re alive.


